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Besides the portraits, there will be large prints of all the statues 
of Columbus, of all the historic paintings of which he is a figure ; 
portraits of Ferdinand and Isabella ; of the house where the dis- 
coverer was born ; of ancient maps he used in advocating his cause, 
or that were made him after the discovery; of old woodcuts 
that were made by to illustrate scenes in the New World ; pictures 
of the Spanish conquest; of buildings that were standing in 
America before that time or their ruins, and, finally various pic- 
tures of the island where Columbus first landed as it appears to- 
day. Two thousand prints or thereabout are contained in the 
series, of an average size of 30 by 40 inches. Some of the old 
prints and photographs sent for copying are very valuable. One 
.book sent from Washington by the Government, to have some of 
its illustrations reproduced, was insured for $15,000. The pictures 
are finished in crayon. Such as have been finished and sent to 
Washington by the Eastman Company have received very flatter- 
ing compliments and all have been highly satisfactory. 

* * * 

Another great art sale is on in London. The late Lord Dudley's 
gallery at Dudley House, which consists of about 1 50 works of the 
choicest kind, including Raeffaelle's "Crucifixion," and "Christ 
Preaching," by Rembrandt, both having been purchased from the 
collection of Cardinal Fesch, comes up at Christie's on Saturday, 
June 21. These pictures are not being sold by the present Lord 
Dudley, but by his father's executors, as they formed part of his 
personality, and it is expected the son will buy many of them back. 

* * * 

A commendable " Catalogue, with Descriptive Notices, of the 
Portraits, Busts, etc., Belonging to Yale University," has just been 
published by the Corporation, under the painstaking editorship of 
Mr. Franklin B. Dexter. The Trumbull portraits, including a full- 
length, life-sized. Washington, and miniatures, cut a large figure 
in the collection, and the Trumbull family itself is well pictured. 
The list embraces a great number of colonial worthies, as well as 
of the leading men of the Revolution and the first half-century of 
the Republic, along with latter-day governors, professors, bene- 
factors, etc., and some Old World personages, mostly of doubtful 
ascription and authenticity, as Mr. Dexter intimates. One of the 
most interesting portraits is that of Eli Whitney by S. F. B. Morse. 
Mr. Dexter provides an index of artists, and one would have ex- 
pected also a list of subjects, by no means rendered superfluous by 

the alphabetical arrangement of the descriptive notices. 

* * * 

Boston will have to do better with The Knight Errant, or its 
wanderings will be short. It is a weak imitation of the Century 
Hobby Horse, without the novelty of thought or style of that pub- 
lication. It is an old saw that an imitation, to succeed, must be 
better than the original. The editors of The Knight Errant will 
have to try again, and put in an original idea or two, if they can. 

* * * 

Collectors of Americana are notified by Mr. William Evarts 
Benjamin that he is issuing a series of priced catalogues of books' 
covering this field of historical literature, among the subjects 
comprised being : Discovery of America ; Columbus ; Early Ex- 
ploration and Travel; Arctic Voyages; the Revolution; Civil War; 
Slavery; Town and State Histories; Indians; Quakers; Mormons; 
Canada; Mexico; California; South America»and the West Indies; 
Rare Old Maps; Broadsides; Imprints; Bibliography, and Govern- 
ment Publications; also First Editions and Standard Sets of Amer- 
ican Authors. Catalogues, of autograph letters recently issued by 
Mr. Benjamin are: No. 38. Revolutionary and Colonial. No. 39. 
Political and Miscellaneous. No. 40. Washingtoniana and Unpub- 
lished Manuscripts, Books, Prints and Autographs connected with 
George Washington, and American Manuscripts of great histori- 
cal value. No. 41. The Collection of Mary L. Booth (formerly 
editor of Harper's Bazar), and specimens of Authors, Actors, 
Artists and Musicians. No. 42. Civil War and Reconstruction 
Period, and portions of the correspondence of Presidents Lincoln, 
Grant, Johnson, Garfield and Arthur. 

J. B. Lippincott & Co. have in press in the same line the " Itin- 
erary of General Washington from June 15, 1775, to December 23, 
1783," by William S. Baker, author of " The Engraved Portraits of 
Washington," etc. 

* * * 

On a cross street, a few doors from Fifth avenue, is one of the 
extensive bric-a-brac shops of the city. It is a perfect museum of 
valuable objects, especially in gold, silver and old porcelain, of 
which it makes a specialty. These objects are piled up and dis- 
played everywhere, and the most valuable are frequently the most 
portable. A lady and gentleman were in the habit of dropping in 
at this shop. They seemed to be well-to-do people of good taste. 



Now and then they purchased some trifle. The dealer got to 
know them so well that he scarcely looked at them when they 
roved about the place. He expected them to ask the price if they 
fancied something. If not,- they were free to go as they had 
come. They paid cash for what they bought, so he did not ask 
their names. All of these dealers dabble- in jewels, which they 
get on sale from the manufacturing or importing jewelers. This 
dealer a few months ago had some 15,000 worth of diamonds sent 
up to him, which he hoped to dispose of to a wealthy customer 
whom he expected in any day. The jewels were put* in a case 
among a lot of small bric-a-brac, of which the prospective purchaser 
was a collector, so that she might see them when she examined 
the stock. The strange lady and gentleman strolled in, as was 
their wont. They examined things. The dealer was busy with 
his accounts in his little back office. His salesman was at lunch. 
The lady and gentleman strolled out in the old way, and the 
jewels went with them. I believe the pair were afterwards appre- 
hended, but the ease with which they accomplished their work 
demonstrates how lucrative a field of larceny this must be. 

\ * * 

A friend of mine sent his body-servant, in whom he has every 
confidence, to a recent sale, where a couple of rare engravings were 
to be auctioned off, having no time to attend to the matter him- 
self. He gave him $120. 

" That will be $60 apiece," he said. " Do you understand ?" 

" Oh ! yes, sir." 

That evening my friend asked : 

" Well, where are the pictures ?" 

" I didn't get them, sir." 

" The deuce ; and how much more did they bring ?" 

" More than what, sir ?" 

" Why, more than sixty a piece." 

" Lord, sir, they didn't bring that. One went for §25 and the 
other for $36." 

When my friend sends a representative to" an auction again he 
will be more explicit in his directions. 

The Postman's Bag 



Chicago, April 29, 1892. 
To the Editor of The Collector. 

Dear Sir — Information has already been published that the current 
exhibition of the Chicago Society of Artists was destroyed by fire 
upon the evening of Tuesday, April 26. This collection was exhibited 
in the top floor of a seven-story building called "The Athenaeum," 
which had no pretensions to being a fire-proof building. For the 
credit of Chicago, it should be clearly understood that the exhibition 
had nothing to do with the Art Institute of Chicago, and the fire was 
not in the Museum building. 

Yours very truly, W. M. R. French, Director. 

* * * 

To the Editor of Ike. Collector. 

Sir — The Tribune of April 8 contains a letter on "Authors and Pub- 
lishers," dated from London and signed by "G. W. S." With the 
writer's sympathetic regards for authors and his antipathy to publish- 
ers I have nothing to do; but as he drags my name into his threnody 
upon Mr. Lowell's " child-like faith . . . even in second-hand 
booksellers," I am constrained to remark that correctness in a state- 
ment of facts is not the distinguishing attribute of this man of three 
letters. I have never sold a copy of the original edition of Chap- 
man's Homer without specifying its quality. The book is one which 
needs careful and exact description, and no copy has ever been cata- 
logued by me without the indispensable details. Consequently, if 
Mr. Lowell had an imperfect copy from me, he could have been in no 
wise ignorant of its defectiveness. When, therefore, " G. W. S." 
alleges that Mr. Lowell did buy such a copy, that it wanted several 
leaves, and that "Quaritch had not thought it worthwhile to mention 
the defect," he is simply indulging in characteristic inaccuracy. It 
is not the first time I have had to deplore the feminine petulance of 
this literary— nay, triliterary — philosopher; but I am comforted by 
reflecting that it is never too late to mend, and that he may yet live 
up to his name. 

London, April 20. Bernard Quaritch. 

Lumb Stocks, R.A., is dead. The famous engraver was born November 
30, 1812, at Lightcliffe, in the parish of Halifax, Yorkshire, was educated at 
Horton, near Bradford, and elected Associate Engraver of the Royal 
Academy in 1853, and Royal Academician in 1872. Mr. Stocks began as 
line engraver in 1833. engraving subjects after Stothard, etc., for the an- 
nuals of that period, then plates for Finden's Gallery of British Art, after 
Maclise; " Raffaelle and the Fornarina," after Sir A. W. Callcott, engraved 
for the Art Union of London in 1843; "The Dames' School," 1849; and 
" The Rubber," after Webster, 1851, followed; and for the Association for 
the Promotion of the Fine Arts in Scotland he' engraved "The Glen Maiden," 
after Lauder; " The Gentle Shepherd," after Wilkie, and others. 



